Stylo

PP Stylo Roman and italic, wght 100 to 900 Pangram Pangram Foundry

PP Stylo specimen



A ballpoint pen does not care about contrast. It lays down
the same line going up as coming down, and where it
crosses its own path the ink simply piles up. Stylo starts
from that line. Every letter is built from one stroke of even
weight, with rounded ends and joins that overlap instead of
being trimmed away. At the Thin end the stroke is a
hairline, close to a technical pen on tracing paper; at the
Super end it swells until counters close to slits and the
letters turn into soft, inflated shapes. The italic is drawn
separately rather than slanted, and sits a touch lighter
than the upright so the two can share a paragraph.

Design Styles Axis Named weights Characters Stylistic sets
Francesca Bolognini & Roman, Italic Weight, 100 to 200 11 per style 465 roman, 463 italic 11 roman, 8 italic
Mathieu Desjardins,

Pangram Pangram Foundry
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PP Stylo Family:

Super
Black
Heavy
Ultrabold
Bold
Semibold
Medium
Regular
Book
Light
Thin

Supes Italic
Black Italic
Heauy Italic
Ultwabold Italic
Bold Italic
Semibold Italic
Medium Italic
[talic

Book [talic
Light [talic
Thin ltalic

900

850

800

750

700

600

500

400

K10]0)

200

100



Roman stylistic sets Default Alternate

Round Shapes Gray frogs, starry jog? Gray frogs, starry jog?
banana salad banana salad

v rorzora s 11 1115 1111€S Tris lilies

Sy rare river rare river

Sassy snakes Sassy snakes

Milan mills Milan mills

o e Minimum noon MiNimMum noon

tattoo attempt tattoo attempt

Jazz Jumps dazz dumps
e e 2050, 1000 2050, 1000
meacommmsaes M1, She said; ‘ok’ “Hi,” she said; ‘ok’
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|talic stylistic sets Default Alternate

Quick frogs, statwy? Quick frogs, starry?
banana salad banana salad

v voemasar e 1203 L1lTeS Iris Iilies

o wate tivet rare river

sesg-nne  Milan fills Milan fills

aftet fifty tests aftee fifty tests

ss09

Jazz Jumps Jazz Jumps

Zoe Do 2050, 1000 2050, 1000

PP Stylo specimen



Scientific inferiors

Ordinals

Case-sensitive forms

baffled fliers

1/2 3/4 5/8 7/8
m2 x3 E=mc?2
H20 C6H1206
1a 20 No. 3

(HI) ¢QUE? «OUl»

baffled fliers

Yo 34 s 78
m? x°> E=mc?
H>O CeH120,
12 20 N2 3

(HD) ¢QUE? «OUl»



Book, 11/15 pt

A ballpoint pen does not care about contrast.
It Tays down the same line going up as com-
ing down, and where it crosses its own path
the ink simply piles up. Stylo starts from that
line. Every letter is built from one stroke of
even weight, with rounded ends and joins that
overlap instead of being trimmed away. At
the Thin end the stroke is a hairline, close to
a ftechnical pen on tracing paper; at the
Super end it swells until counters close to
slits and the letters turn into soft, inflated
shapes. The italic is drawn separately rather
than slanted, and sits a touch lighter than
the upright so the two can share a
paragraph.

Set it small and it reads like careful hand-
writing that has been tidied up; set it large
and the overlaps become part of the draw-
ing. Between the two extremes there are
eleven named weights and every value in be-
tween, from 100 to 900 on a single axis.
Stylistic sets swap in rounder, straighter or
simpler forms for the letters that carry most
of the personality: a, G, J, M, r, S, t and the
zero.

Roman 9/12 pt
and 14/18 pt

Set it small and it reads like careful handwriting
that has been tidied up; set it large and the

Regular, 11/15 pt

A ballpoint pen does not care about con-
trast. It lays down the same line going up as
coming down, and where it crosses its own
path the ink simply piles up. Stylo starts
from that line. Every letter is built from one
stroke of even weight, with rounded ends and
joins that overlap instead of being trimmed
away. At the Thin end the stroke is a hairline,
close to a technical pen on tracing paper; at
the Super end it swells until counters close to
slits and the letters turn into soft, inflated
shapes. The italic is drawn separately rather
than slanted, and sits a touch lighter than
the upright so the two can share a
paragraph.

Set it small and it reads like careful hand-
writing that has been tidied up; set it large
and the overlaps become part of the draw-
ing. Between the two extremes there are
eleven named weights and every value in be-
tween, from 100 to 900 on a single axis.
Stylistic sets swap in rounder, straighter or
simpler forms for the letters that carry most
of the personality: a, G, J, M, r, S, t and the
zero.

Medium, 11/15 pt

A ballpoint pen does not care about con-
trast. It lays down the same line going up as
coming down, and where it crosses its own
path the ink simply piles up. Stylo starts
from that line. Every letter is built from one
stroke of even weight, with rounded ends and
joins that overlap instead of being trimmed
away. At the Thin end the stroke is a hairline,
close to a technical pen on tracing paper; at
the Super end it swells until counters close to
slits and the letters turn into soft, inflated
shapes. The italic is drawn separately rather
than slanted, and sits a touch lighter than
the upright so the two can share a
paragraph.

Set it small and it reads like careful hand-
writing that has been tidied up; set it large
and the overlaps become part of the draw-
ing. Between the two extremes there are
eleven named weights and every value in be-
tween, from 100 to 200 on a single axis.
Stylistic sets swap in rounder, straighter or
simpler forms for the letters that carry most
of the personality: a, G, J, M, r, S, t and the
zero.

A ballpoint pen does not care about contrast. It lays down the same line

going up as coming down, and where it crosses its own path the ink simply

piles up.

overlaps become part of the drawing,
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Book Italic, 14/15 pt

A ballpoint pen does not cate about contiast.
It lays down the same line going up as com-
ing down, and whee it ctosses its own path
the ink simply piles up. Stylo stats from that
line. Evewy lettet is built from one stioke of
even weight, with tounded ends and joins that
ovetlap instead of being tiimmed away. At
the Thin end the stioke is a haitline, close to
a technical pen on tiacing papey at the Supet
end it swells until countets close to slits and
the lettets tutn into soft, inflated shapes. The
italic is dwawn sepatately tathet than
slanted, and sits a touch lightet than the up-
¢ight s0 the two can shate a patagraph.

Set it small and it teads like cateful hand-
weiting that has been tidied up; set it latge
and the ovetlaps become pawt of the drawing.
Between the two extiemes thete ate eleven
named weights and evewy value in between,
from 100 to 200 on a single axis. Stylistic
sets swap in toundey, straightet ot simplet
foims fot the lettets that catwy most of the
pewsonality: a, G, J, M, ¢, S, t and the zeto.

[talic 9/12 pt and
14/18 pt

Set it small and it teads like cateful
handwtiting that has been tidied up; set it latge

Italic, 11/15 pt

A ballpoint pen does not cate about contiast.
It lays down the same line going up as com-
ing down, and whete it ctosses its own path
the ink simply piles up. Stylo stasts from that
line. Evewy lettet is built from one stioke of
even weight, with wounded ends and joins
that ovetlap instead of being tvimmed away.
At the Thin end the stioke is a haitline, close
to a technical pen on tiacing papey at the
Supetr end it swells until counters close to
slits and the lettews tutn into soft, inflated
shapes. The italic is diawn sepatately wathet
than slanted, and sits a touch lightet than
the uptight so the two can shate a
patagiaph.

Set it small and it weads like cateful hand-
wtiting that has been tidied up; set it lawge
and the ovetlaps become patt of the diawing.
Between the two extiemes thete ate eleven
named weights and evety value in between,
ftom 100 to 900 on a single axis. Stylistic
sets swap in toundet, stiaightet ot simplet
foims for the letters that catiy most of the
pewsonality: a, G, J, M, ¢, S, t and the zeto.

piles up.

and the ovetlaps become pait of the dirawing.
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Medium Italic, 11/15 pt

A ballpoint pen does not cate about contiast.
It lays down the same line going up as com-
ing down, and whete it ctosses its own path
the ink simply piles up. Stylo staits from
that line. Evewy lettet is built from one stioke
of even weight, with tounded ends and joins
that ovetlap instead of being tiimmed away.
At the Thin end the stioke is a haitline, close
to a technical pen on tiacing papet; at the
Supet end it swells until countes close to
slits and the lettews tuin into soft, inflated
shapes. The italic is diawn sepatately tathet
than slanted, and sits a touch lightet than
the uptight so the two can shate a
pawagiaph.

Set it small and it weads like cateful hand-
weiting that has been tidied up; set it latge
and the ovetlaps become pait of the diawing.
Between the two extiemes thete ate eleven
named weights and evety value in between,
ftom 100 to 900 on a single axis. Stylistic
sets swap in toundet, stiaighter ot simplet
foums fot the lettets that caty most of the
pewsonality: a, G, J, M, ¢, S, t and the zeto.

A ballpoint pen does not cate about contiast. It lays down the same line
going up as coming down, and whete it ctosses its own path the ink simply



ss01 Round Shapes, Regular 50 pt

Gray frogs jog past the stars

Book, ss01, 11/15 pt

A ballpoint pen does not care about con-
trast. It lays down the same line going up
as coming down, and where it crosses its
own path the ink simply piles up. Stylo
starts from that Line. Every Letter is built
from one stroke of even weight, with
rounded ends and joins that overlap instead
of being trimmed away. At the Thin end the
stroke is a hairline, close to a technical pen
on tracing paper; at the Super end it swells
until counters close to slits and the letters
turn into soft, inflated shapes. The italic is
drawn separately rather than slanted, and
sits a touch lighter than the upright so the
two can share a paragraph.

Set it small and it reads like careful hand-
writing that has been tidied up; set it large
and the overlaps become part of the draw-
ing. Between the two extremes there are
eleven named weights and every value in be-
tween, from 100 to 200 on a single axis.
Stylistic sets swap in rounder, straighter or
simpler forms for the Letters that carry
most of the personality: a, G, J, M, r, S, t
and the zero.

PP Stylo specimen

Regular, ss01, 11/15 pt

A ballpoint pen does not care about con-
trast. It Lays down the same line going up
as coming down, and where it crosses its
own path the ink simply piles up. Stylo
starts from that line. Every Letter is built
from one stroke of even weight, with
rounded ends and joins that overlap instead
of being trimmed away. At the Thin end the
stroke is a hairline, close to a technical pen
on tracing paper; at the Super end it swells
until counters close to slits and the Letters
turn into soft, inflated shapes. The italic is
drawn separately rather than slanted, and
sits a touch lighter than the upright so the
two can share a paragraph.

Set it small and it reads Like careful hand-
writing that has been tidied up; set it large
and the overlaps become part of the draw-
ing. Between the two extremes there are
eleven named weights and every value in be-
tween, from 100 to 900 on a single axis.
Stylistic sets swap in rounder, straighter or
simpler forms for the Letters that carry
most of the personality: a, G, J, M, r, S, t
and the zero.

Medium, ss01, 11/15 pt

A ballpoint pen does not care about con-
trast. It lLays down the same Line going up
as coming down, and where it crosses its
own path the ink simply piles up. Stylo
starts from that Lline. Every Letter is built
from one stroke of even weight, with
rounded ends and joins that overlap instead
of being trimmed away. At the Thin end the
stroke is a hairline, close to a technical pen
on tracing paper; at the Super end it swells
until counters close to slits and the Letters
turn into soft, inflated shapes. The italic is
drawn separately rather than slanted, and
sits a touch Llighter than the upright so the
two can share a paragraph.

Set it small and it reads Like careful hand-
writing that has been tidied up; set it Large
and the overlaps become part of the draw-
ing. Between the two extremes there are
eleven named weights and every value in be-
tween, from 100 to 900 on a single axis.
Stylistic sets swap in rounder, straighter or
simpler forms for the Letters that carry
most of the personality: a, G,J, M, r, S, t
and the zero.



ss01 Straight Shapes, Italic 55 pt

Gray frogs jog past the stars

Book Italic, ss01, 11/15 pt

A ballpoint pen does not care about contrast.
It lays down the same line going up as coming
down, and where it crosses its own path the ink
simply piles up. Stylo starts from that line.
Every letter is built from one stroke of even
weight, with rounded ends and joins that over-
lap instead of being trimmed away. At the Thin
end the stroke is a hairline, close to a techni-
cal pen on tracing paper; at the Super end it
swells until counters close to slits and the let-
ters turn into soft, inflated shapes. The italic is
drawn separately rather than slanted, and sits
a touch lighter than the upright so the two can
share a paragraph.

Set it small and it reads like careful handwrit-
ing that has been tidied up; set it large and
the overlaps become part of the drawing.
Between the two extremes there are eleven
named weights and every value in between,
from 100 to 900 on a single axis. Stylistic sets
swap in rounder, straighter or simpler forms
for the letters that carry most of the personal-
ity:a, G, J, M, r, S, t and the zero.

PP Stylo specimen

Italic, ss01, 11/15 pt

A ballpoint pen does not care about contrast.
It lays down the same line going up as coming
down, and where it crosses its own path the
ink simply piles up. Stylo starts from that line.
Every letter is built from one stroke of even
weight, with rounded ends and joins that over-
lap instead of being trimmed away. At the
Thin end the stroke is a hairline, close to a
technical pen on tracing paper; at the Super
end it swells until counters close to slits and
the letters turn into soft, inflated shapes. The
italic is drawn separately rather than slanted,
and sits a touch lighter than the upright so
the two can share a paragraph.

Set it small and it reads like careful handwrit-
ing that has been tidied up; set it large and
the overlaps become part of the drawing.
Between the two extremes there are eleven
named weights and every value in between,
from 100 to 900 on a single axis. Stylistic sets
swap in rounder, straighter or simpler forms
for the letters that carry most of the person-
ality: a, G, J, M, r, S, t and the zero.

Medium lItalic, ss01, 11/15 pt

A ballpoint pen does not care about contrast.
It lays down the same line going up as coming
down, and where it crosses its own path the
ink simply piles up. Stylo starts from that line.
Every letter is built from one stroke of even
weight, with rounded ends and joins that over-
lap instead of being trimmed away. At the
Thin end the stroke is a hairline, close to a
technical pen on tracing paper; at the Super
end it swells until counters close to slits and
the letters turn into soft, inflated shapes. The
italic is drawn separately rather than slanted,
and sits a touch lighter than the upright so
the two can share a paragraph.

Set it small and it reads like careful handwrit-
ing that has been tidied up; set it large and
the overlaps become part of the drawing.
Between the two extremes there are eleven
named weights and every value in between,
from 100 to 900 on a single axis. Stylistic sets
swap in rounder, straighter or simpler forms
for the letters that carry most of the person-
ality: a, G, J, M, r, S, t and the zero.
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Languages, Regular and Italic, 18 pt

italiano Scrivere a mano e piu lento, ma la penna ricorda ogni esitazione.

Frangais Le stylo gaide la tiace de chaque hésitation, méme celles qu'on efface.

Portugués A caneta guarda o rastro de cada hesitacdo, até as que apagamos.

Espaiol El boligiafo guaida la huella de cada duda, incluso las que tachamos.

Deutsch Mit dem Kugelschreiber bleibt jedes Zégern sichtbar, auch das Durchgestrichene.
Nederlands De balpen bewaatt het spoot van elke aatzeling, ook de dootgestieepte.

Svenska Kulspetspennan minns varje tvekan, dven de dverstrukna.

Polski Dtugopis zapamietuje kazde wahanie, nawet to pizekieslone.

Eestina Propiska si pamatuje kazdé zavdhdni, i to preskrtnuté.

Magyar A golyostoll minden habozast megdiiz, még az dthuzottakat is.

Romand Pixul pdstreazd urma fiecdrei ezitdri, chiar si a celor tdiate.

Torkge Tlikenmez kalem het tetedddiidin izini saklat, Gsti cizilenlewi bile.

PP Stylo specimen 11



11111111111111111111111111111111111111111111111111111

CItck, click, scﬂbble
InkR outside the lines

Chewed pen caps
Doodles all day long

Globby »




PP Stylo, final - Super, Book, Ultrabold, Thin Pangram Pangram

Pen + paper
HmMm... maypbe




PP Stylo, final - scribble, Super, Italic, Thin, Heavy Italic Pangram Pangram

AsnlieaeP Oone is good
Dwaft @ 3

vy con do it
Wwiste Sceibble it

Changed your mind? Type the wh@t word, add the scribble and keep wpimg
going. The mark sits back over the hws¥ last word you wrote, the way a pen
would, and it follows the weight: a hairline in Thin, a eawy solid blot in
Super.




Spninx of plack
quartz, judge
my vow!
Wax jelly glyphs



PP Stylo, final - Super, Light, Bold, Regular Pangram Pangram

Vexed gnomes

Pack my box



PP Stylo, final - Black, Book, Super, Thin Pangram Pangram

Kerning? Yes!

Wobbly jelly
-ox The QA




816G 8LOBBY INK

QUICK ZIGZAGS
JUMP! WAX! FOX!

VEXING GLYPHS




PP Stylo, final - Super Italic, Book Italic, Bold Italic, Thin Italic

aﬁ%x shuffle
fjotd fizz

ity fluffy



(Hello) [World])
"Quote” 'this’

Wait... what?!
:01e? 2Qué?




PP Stylo, final - Super Italic ss06, Light Italic ss08, Bold Italic ss09, Italic ss10 Pangram Pangram

aftet fifty tests
Jazz Jumps

40S10MX0J0]0,




Le stylo garde la trace de chague hésitation,
méme celles qu’on efface. Un trait rond, une encre

qui déborde, des lettres gonflées comme des
boulles : voilas Stylo, de 400 & 900.

8L0686E




Glyph set, Roman Regular, 692 glyphs, 1 of 7

uni018F

unio122

unio136

Uni004E0304

Uni00530328

uni015

Ofilde

Oslash

Uni021A

uniot62

uni0218

23
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Glyph set, Roman Regular, 692 glyphs, 2 of 7

A 00 \N 7”7

O0UUU

Ucircumflex

X

X

G

uni0122.5501 Gdotaccent.ss01 Uni1€20:5501

Ibreve.ss03 mflex.ss03 5503 3

M.ss06 Jss09 Uni004A0301.5509

3.
o O

PP Stylo specimen

UNi0156.5501

circumflex

w
)
/

uni0218.5501

>




Glyph set, Roman Regular, 692 glyphs, 3 of 7

25
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Glyph set, Roman Regular, 692 glyphs, 4 of 7

Uni013C.ss03

Uni0219:5505

cute 5506

Islash.ss03

PP Stylo specimen

icircumflex.ss03

f_iliga

i1ocITRK 5503

ave:ss03

eight

/
r

flliga

tearonssot Uni0163.5501
\ -—
02 | amocronss 02

0 oni01575504
N\ —
06 imacronss0s

Uni0146.550. 0;
rdfem )

uni24FF uni2776

+5508

uni03BC

tearon.ss08 Uni0163.5508

26



Glyph set, Roman Regular, 692 glyphs, 5 of 7

seveneighths

braceleft

PP Stylo specimen

one.dnom

uni2081

bracketleft

two.dnom

uni2082

uni2460

numbersign

uni2a62

fraction

uni2086

uni2010

bracketleft.case

bracketright.case

quotedblleft

quotedblright

27



Glyph set, Roman Regular, 692 glyphs, 6 of 7

quoteleft

1

quotedblleft.ssO:

/

minute

quoteright

9

quotedblright.ssO1

"

second

Euro uni2082
| L | -——
| c— :
e :
divide equal

product

I

uni2196

uni0304

PP Stylo specimen

summation

uni25CF

uni0312

<

guillemotleft

¢

quoteleft.ssO1

a2

uni2084

2

notequal

radical

circle

dotbelowcomb

»

guillemotright

)

quoteright.ss01

I
1

brokenbar

Uni20BA

>

partialdiff

uni0308

’

unio3zs

guilsinglleft guilsinglright quotedbl
ni2605 smileface at
dagger doggerdb! uni2116
- D
e
uni2081, uni208D uni2089

uni00BS

uni0307

5

unioze7

=

greaterequal

%

essequal

0
/oo

quotesingle

ampersand

UNi20AA

+

plusminus

percent

\

gravecomb

uni03e8

perthousand

/

acutecomb

uni033L

arrowup.

V7

uni0308

uni033s

K«

guillemotleft.case

paragraph

atss01

sterling

~Yy
~Y

5

guillemotright.case

section

UniOE3F

Uni20A9

<

guilsinglleft.case

copyright

uni208F

approxequal ascitilde Togicalnot
uni2497 arrowright uni2198

uni030C.alt

”~

uni0337

A

uni0302

uni0308.case

v

unio3oc

’

uni0307case

>

guilsinglright.case

®

registered

cent

plus

N

v

uni0306

N

gravecomb.case

quotesinglbase.ssO1

™

trademark

3o

currency

infinity

)

quotedblbase.ss01

o

degree

dollar

X

multiply

ntegral

y

uni2199

o

Uni030A

’

‘

arrowleft

~

tildecomb

77

28



Glyph set, Roman Regular, 692 glyphs, 7 of 7

A v

0302.case 030C.
tilde

ring

PP Stylo specimen

b

uni0306.case

macron

o

uni030A.case

cedilla

tildecomb.case

ogonek

uni0304.case

scribble

dieresis

dotaccent

grave

acute

”

hungarumlaut

circumflex

caron

breve

29



Glyph set, Italic Regular, 732 glyphs, 1 of 7

uniA788

PP Stylo specimen

Uni021A

Uni00530328

30



Glyph set, Italic Regular, 732 glyphs, 2 of 7

| : 0o o o
3 ; / ~

| [ - | :

7 Al 3

M -

d de é & ¢ é ¢
¢ eeeé€¢oafggdggyggyghhn

PP Stylo specimen



Glyph set, Italic Regular, 732 glyphs, 3 of 7

32
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Glyph set, Italic Regular, 732 glyphs, 4 of 7

h

7/

]

Uni006A0301.5501

DN_

ntilde.ss01

PP Stylo specimen

Uni0167:5503

JocITRK.s503

scedilla.ss01

aogonek.ss02

15503

n.ss01

acute.ss03

UNni0237:5501

Islash.ss03




Glyph set, Italic Regular, 732 glyphs, 5 of 7

one.dnom two.dnom

4 5 6 7 8 9

uni2075 uni2077

PP Stylo specimen



Glyph set, Italic Regular, 732 glyphs, 6 of 7

&

questiondown

question.ssO1 periodcentered locICAT.case

bracketleft

«

guillemotleft

quoteleft.ss01

bar

2

uni2084

2

notequal

PP Stylo specimen

periodcentered

bracketright

»

guillemotright

quoteright.ss01

!

brokenbar

Uni20BA

>

greater

bullet

hyphen

guilsinglleft

* I

Uni2605

dagger

uni2084,

asterisk

endash

parenright.case

guilsinglright

smileface

numbersign

emdash

braceleft.case

quotedbl

at

uni2d16

Uni208D

=

greaterequa

Uni2089

=<

lessequal

braceright.case

slash

uni2010

quotesingle

ampersand

atcase

UNi20AA

+

plusminus

backslash

underscore

bracketleft.case

«

guillemotleft.case

paragraph

atss01

sterling

approxequal

colon.case

hyphen.case

bracketright.case

guillemotright.case

section

UniOEF

Uni20A9

Y

asciitilde

exclamdown.case questiondown.case

endash.case emdash.case

quotesinglbase quotedblbase

guilsinglleft.case guilsinglright.case

periodcentered.case

parenleft

quotedblleft

quotesinglbase.ss01

™

copyright registered

-

trademark

uni20BF cent currency
yen plus. minus

-2 A

infinity

bullet.case

parenright

99

quotedblright

quotedblbase.ss01

degree

dollar

X

multiply

integral

braceleft braceright
quoteleft quoteright

¥/

quotedblleft.ss01

/ /

quotedblright.ss01

Euro uni2082

divide equal

product summation



Glyph set, Italic Regular, 732 glyphs, 7 of 7

radical

circle

dotbelowcomb
L4

uni0306.case

PP Stylo specimen

partialdiff

uni0308

/

uni0326

o

uni030A.case

4

uni00BS

Uni0307

5

unio3ez7

~

tildecomb.case

'S

ogonek

E/Q

percent

\

gravecomb

C

uni0328

uni0304.case

scribble

%0 N2

perthousand

acutecomb

uni0331

dieresis

arrowup.

uni0308

uni0335

dotaccent

uni2197

¥

uUni030C.alt

-

\

2

arrowright

A

uni0302

uni0308.case

7

acute

N

v

/

uni2198

v

uni030C

uni0307.case

7

hungarumlaut
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Language coverage, roman and italic: 123 languages

Afrikaans - Albanian - Asu - Azerbaijani - Basque - Bemba - Bena - Bosnian - Catalan -
Cebuano - Chiga - Colognian - Cornish - Corsican - Croatian - Czech - Danish - Dutch -
Embu - English - Estonian - Faroese - Filipino - Finnish - French - Friulian - Galician -
Ganda - German - Gusii - Haitian Creole - Hungarian - Icelandic - Ido - Inari Sami -
Indonesian - Interlingua - Irish - Iskonawa - talian - Javanese - Jju - Jola-Fonyi -
Kabuverdianu - Kalaallisut - Kalenjin - Komba - Kikuyu - Kinyarwanda - Latvian -
Lithuanian - Lojban - Lower Sorbian - Luo - Luxembourgish - Luyia - Machame -
Makhuwa-Meetto - Makonde - Malagasy - Malay - Maltese - Manx - Mdori - Meru -
Morisyen - Navajo - North Ndebele - North Sdmi - Northern Sotho -

Norwegian Bokmdl - Norwegian Nynorsk - Nyanja - Nyankole - Occitan - Oromo -
Pite Sdmi - Polish - Portuguese - Romanian - Romansh - Rombo - Rundi - Rwa -
Samburu - Sango - Sangu - Sardinian - Scottish Gaelic - Sena - Serbian - Shambala -
Shipibo-Konibo - Shona - Slovak - Slovenian - Soga - Somali - South Ndebele -
Southern Sotho - Spanish - Sundanese - Swahili - Swati - Swedish - Swiss German -
Taita - Taroko - Teso - Tsonga - Tswana - Turkish - Turkmen - Tyap - Ume Sdmi -
Upper Sorbian - Vunjo - Walloon - Welsh - Wolastoqgey - Wolof - Xhosa - Zulu

PP Stylo specimen



PP Stylo, final - Super Pangram Pangram

Kecep doodling ©

PP Stylo, roman and italic, wght 100 to 200. Designed by Francesca Bolognini and Mathieu Desjardins at Pangram Pangram Foundry. 123 languages, 465 characters
in the roman, 463 in the italic.



