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A ballpoint pen does not care about contrast. It lays down

the same line going up as coming down, and where it

crosses its own path the ink simply piles up. Stylo starts

from that line. Every letter is built from one stroke of even

weight, with rounded ends and joins that overlap instead of

being trimmed away. At the Thin end the stroke is a

hairline, close to a technical pen on tracing paper; at the

Super end it swells until counters close to slits and the

letters turn into soft, inflated shapes. The italic is drawn

separately rather than slanted, and sits a touch lighter

than the upright so the two can share a paragraph.

Design

Francesca Bolognini &

Mathieu Desjardins,

Pangram Pangram Foundry

Styles

Roman, Italic

Axis

Weight, 100 to 900

Named weights

11 per style

Characters

465 roman, 463 italic

Stylistic sets

11 roman, 8 italic
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PP Stylo, final - text & super Pangram Pangram

Super Super Italic 900

Black Black Italic 850

Heavy Heavy Italic 800

Ultrabold Ultrabold Italic 750

Bold Bold Italic 700

Semibold Semibold Italic 600

Medium Medium Italic 500

Regular Italic 400

Book Book Italic 300

Light Light Italic 200

Thin Thin Italic 100
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Roman stylistic sets Default Alternate

ss01

Round Shapes Gray frogs, starry jog? Gray frogs, starry jog?

ss02

Double Story — a banana salad banana salad
ss03

With Horizontal Bar — I i l r Iris lilies Iris lilies
ss04

Curly — r rare river rare river
ss05

Round Tail — S s Sassy snakes Sassy snakes
ss06

Simple Straight — M i l Milan mills Milan mills
ss07

Round — m n minimum noon minimum noon
ss08

Simple Curved Tail — t tattoo attempt tattoo attempt
ss09

Straight Funky — J Jazz Jumps Jazz Jumps
ss10

Zero Dot 2050, 1000 2050, 1000
ss11

Round Commas & Quotes "Hi," she said; ‘ok’ "Hi," she said; ‘ok’
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Italic stylistic sets Default Alternate

ss01

Straight Shapes Quick frogs, starry? Quick frogs, starry?

ss02

Double Story — a banana salad banana salad

ss03

With Horizontal Bar — I i l r Iris lilies Iris lilies

ss04

Curly — r rare river rare river

ss06

Simple Straight — M i l f Milan fills Milan fills

ss08

Simple Tail — f t after fifty tests after fifty tests

ss09

Straight Funky — J Jazz Jumps Jazz Jumps

ss10

Zero Dot 2050, 1000 2050, 1000
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OpenType features, Roman RegularOff On

liga

Ligatures baffled fliers baffled fliers

frac

Fractions 1/2 3/4 5/8 7/8 1/2 3/4 5/8 7/8

sups

Superiors m2 x3 E=mc2 m2 x3 E=mc2

sinf

Scientific inferiors H2O C6H12O6 H2O C6H12O6

ordn

Ordinals 1a 2o No. 3 1a 2o No. 3

case

Case-sensitive forms (HI) ¿QUÉ? «OUI» (HI) ¿QUÉ? «OUI»
PP Stylo specimen 6



Book, 11/15 pt

A ballpoint pen does not care about contrast.

It lays down the same line going up as com‐

ing down, and where it crosses its own path

the ink simply piles up. Stylo starts from that

line. Every letter is built from one stroke of

even weight, with rounded ends and joins that

overlap instead of being trimmed away. At

the Thin end the stroke is a hairline, close to

a technical pen on tracing paper; at the

Super end it swells until counters close to

slits and the letters turn into soft, inflated

shapes. The italic is drawn separately rather

than slanted, and sits a touch lighter than

the upright so the two can share a

paragraph.

Set it small and it reads like careful hand‐

writing that has been tidied up; set it large

and the overlaps become part of the draw‐

ing. Between the two extremes there are

eleven named weights and every value in be‐

tween, from 100 to 900 on a single axis.

Stylistic sets swap in rounder, straighter or

simpler forms for the letters that carry most

of the personality: a, G, J, M, r, S, t and the

zero.

Regular, 11/15 pt

A ballpoint pen does not care about con‐

trast. It lays down the same line going up as

coming down, and where it crosses its own

path the ink simply piles up. Stylo starts

from that line. Every letter is built from one

stroke of even weight, with rounded ends and

joins that overlap instead of being trimmed

away. At the Thin end the stroke is a hairline,

close to a technical pen on tracing paper; at

the Super end it swells until counters close to

slits and the letters turn into soft, inflated

shapes. The italic is drawn separately rather

than slanted, and sits a touch lighter than

the upright so the two can share a

paragraph.

Set it small and it reads like careful hand‐

writing that has been tidied up; set it large

and the overlaps become part of the draw‐

ing. Between the two extremes there are

eleven named weights and every value in be‐

tween, from 100 to 900 on a single axis.

Stylistic sets swap in rounder, straighter or

simpler forms for the letters that carry most

of the personality: a, G, J, M, r, S, t and the

zero.

Medium, 11/15 pt

A ballpoint pen does not care about con‐

trast. It lays down the same line going up as

coming down, and where it crosses its own

path the ink simply piles up. Stylo starts

from that line. Every letter is built from one

stroke of even weight, with rounded ends and

joins that overlap instead of being trimmed

away. At the Thin end the stroke is a hairline,

close to a technical pen on tracing paper; at

the Super end it swells until counters close to

slits and the letters turn into soft, inflated

shapes. The italic is drawn separately rather

than slanted, and sits a touch lighter than

the upright so the two can share a

paragraph.

Set it small and it reads like careful hand‐

writing that has been tidied up; set it large

and the overlaps become part of the draw‐

ing. Between the two extremes there are

eleven named weights and every value in be‐

tween, from 100 to 900 on a single axis.

Stylistic sets swap in rounder, straighter or

simpler forms for the letters that carry most

of the personality: a, G, J, M, r, S, t and the

zero.

Roman 9/12 pt

and 14/18 pt
Set it small and it reads like careful handwriting

that has been tidied up; set it large and the

overlaps become part of the drawing.

A ballpoint pen does not care about contrast. It lays down the same line
going up as coming down, and where it crosses its own path the ink simply
piles up.
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Book Italic, 11/15 pt

A ballpoint pen does not care about contrast.

It lays down the same line going up as com‐

ing down, and where it crosses its own path

the ink simply piles up. Stylo starts from that

line. Every letter is built from one stroke of

even weight, with rounded ends and joins that

overlap instead of being trimmed away. At

the Thin end the stroke is a hairline, close to

a technical pen on tracing paper; at the Super

end it swells until counters close to slits and

the letters turn into soft, inflated shapes. The

italic is drawn separately rather than

slanted, and sits a touch lighter than the up‐

right so the two can share a paragraph.

Set it small and it reads like careful hand‐

writing that has been tidied up; set it large

and the overlaps become part of the drawing.

Between the two extremes there are eleven

named weights and every value in between,

from 100 to 900 on a single axis. Stylistic

sets swap in rounder, straighter or simpler

forms for the letters that carry most of the

personality: a, G, J, M, r, S, t and the zero.

Italic, 11/15 pt

A ballpoint pen does not care about contrast.

It lays down the same line going up as com‐

ing down, and where it crosses its own path

the ink simply piles up. Stylo starts from that

line. Every letter is built from one stroke of

even weight, with rounded ends and joins

that overlap instead of being trimmed away.

At the Thin end the stroke is a hairline, close

to a technical pen on tracing paper; at the

Super end it swells until counters close to

slits and the letters turn into soft, inflated

shapes. The italic is drawn separately rather

than slanted, and sits a touch lighter than

the upright so the two can share a

paragraph.

Set it small and it reads like careful hand‐

writing that has been tidied up; set it large

and the overlaps become part of the drawing.

Between the two extremes there are eleven

named weights and every value in between,

from 100 to 900 on a single axis. Stylistic

sets swap in rounder, straighter or simpler

forms for the letters that carry most of the

personality: a, G, J, M, r, S, t and the zero.

Medium Italic, 11/15 pt

A ballpoint pen does not care about contrast.

It lays down the same line going up as com‐

ing down, and where it crosses its own path

the ink simply piles up. Stylo starts from

that line. Every letter is built from one stroke

of even weight, with rounded ends and joins

that overlap instead of being trimmed away.

At the Thin end the stroke is a hairline, close

to a technical pen on tracing paper; at the

Super end it swells until counters close to

slits and the letters turn into soft, inflated

shapes. The italic is drawn separately rather

than slanted, and sits a touch lighter than

the upright so the two can share a

paragraph.

Set it small and it reads like careful hand‐

writing that has been tidied up; set it large

and the overlaps become part of the drawing.

Between the two extremes there are eleven

named weights and every value in between,

from 100 to 900 on a single axis. Stylistic

sets swap in rounder, straighter or simpler

forms for the letters that carry most of the

personality: a, G, J, M, r, S, t and the zero.

Italic 9/12 pt and

14/18 pt
Set it small and it reads like careful

handwriting that has been tidied up; set it large

and the overlaps become part of the drawing.

A ballpoint pen does not care about contrast. It lays down the same line

going up as coming down, and where it crosses its own path the ink simply

piles up.
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Book, ss01, 11/15 pt

A ballpoint pen does not care about con‐

trast. It lays down the same line going up

as coming down, and where it crosses its

own path the ink simply piles up. Stylo

starts from that line. Every letter is built

from one stroke of even weight, with

rounded ends and joins that overlap instead

of being trimmed away. At the Thin end the

stroke is a hairline, close to a technical pen

on tracing paper; at the Super end it swells

until counters close to slits and the letters

turn into soft, inflated shapes. The italic is

drawn separately rather than slanted, and

sits a touch lighter than the upright so the

two can share a paragraph.

Set it small and it reads like careful hand‐

writing that has been tidied up; set it large

and the overlaps become part of the draw‐

ing. Between the two extremes there are

eleven named weights and every value in be‐

tween, from 100 to 900 on a single axis.

Stylistic sets swap in rounder, straighter or

simpler forms for the letters that carry

most of the personality: a, G, J, M, r, S, t

and the zero.

Regular, ss01, 11/15 pt

A ballpoint pen does not care about con‐

trast. It lays down the same line going up

as coming down, and where it crosses its

own path the ink simply piles up. Stylo

starts from that line. Every letter is built

from one stroke of even weight, with

rounded ends and joins that overlap instead

of being trimmed away. At the Thin end the

stroke is a hairline, close to a technical pen

on tracing paper; at the Super end it swells

until counters close to slits and the letters

turn into soft, inflated shapes. The italic is

drawn separately rather than slanted, and

sits a touch lighter than the upright so the

two can share a paragraph.

Set it small and it reads like careful hand‐

writing that has been tidied up; set it large

and the overlaps become part of the draw‐

ing. Between the two extremes there are

eleven named weights and every value in be‐

tween, from 100 to 900 on a single axis.

Stylistic sets swap in rounder, straighter or

simpler forms for the letters that carry

most of the personality: a, G, J, M, r, S, t

and the zero.

Medium, ss01, 11/15 pt

A ballpoint pen does not care about con‐

trast. It lays down the same line going up

as coming down, and where it crosses its

own path the ink simply piles up. Stylo

starts from that line. Every letter is built

from one stroke of even weight, with

rounded ends and joins that overlap instead

of being trimmed away. At the Thin end the

stroke is a hairline, close to a technical pen

on tracing paper; at the Super end it swells

until counters close to slits and the letters

turn into soft, inflated shapes. The italic is

drawn separately rather than slanted, and

sits a touch lighter than the upright so the

two can share a paragraph.

Set it small and it reads like careful hand‐

writing that has been tidied up; set it large

and the overlaps become part of the draw‐

ing. Between the two extremes there are

eleven named weights and every value in be‐

tween, from 100 to 900 on a single axis.

Stylistic sets swap in rounder, straighter or

simpler forms for the letters that carry

most of the personality: a, G, J, M, r, S, t

and the zero.

Gray frogs jog past the stars
ss01 Round Shapes, Regular 50 pt
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Book Italic, ss01, 11/15 pt

A ballpoint pen does not care about contrast.

It lays down the same line going up as coming

down, and where it crosses its own path the ink

simply piles up. Stylo starts from that line.

Every letter is built from one stroke of even

weight, with rounded ends and joins that over‐

lap instead of being trimmed away. At the Thin

end the stroke is a hairline, close to a techni‐

cal pen on tracing paper; at the Super end it

swells until counters close to slits and the let‐

ters turn into soft, inflated shapes. The italic is

drawn separately rather than slanted, and sits

a touch lighter than the upright so the two can

share a paragraph.

Set it small and it reads like careful handwrit‐

ing that has been tidied up; set it large and

the overlaps become part of the drawing.

Between the two extremes there are eleven

named weights and every value in between,

from 100 to 900 on a single axis. Stylistic sets

swap in rounder, straighter or simpler forms

for the letters that carry most of the personal‐

ity: a, G, J, M, r, S, t and the zero.

Italic, ss01, 11/15 pt

A ballpoint pen does not care about contrast.

It lays down the same line going up as coming

down, and where it crosses its own path the

ink simply piles up. Stylo starts from that line.

Every letter is built from one stroke of even

weight, with rounded ends and joins that over‐

lap instead of being trimmed away. At the

Thin end the stroke is a hairline, close to a

technical pen on tracing paper; at the Super

end it swells until counters close to slits and

the letters turn into soft, inflated shapes. The

italic is drawn separately rather than slanted,

and sits a touch lighter than the upright so

the two can share a paragraph.

Set it small and it reads like careful handwrit‐

ing that has been tidied up; set it large and

the overlaps become part of the drawing.

Between the two extremes there are eleven

named weights and every value in between,

from 100 to 900 on a single axis. Stylistic sets

swap in rounder, straighter or simpler forms

for the letters that carry most of the person‐

ality: a, G, J, M, r, S, t and the zero.

Medium Italic, ss01, 11/15 pt

A ballpoint pen does not care about contrast.

It lays down the same line going up as coming

down, and where it crosses its own path the

ink simply piles up. Stylo starts from that line.

Every letter is built from one stroke of even

weight, with rounded ends and joins that over‐

lap instead of being trimmed away. At the

Thin end the stroke is a hairline, close to a

technical pen on tracing paper; at the Super

end it swells until counters close to slits and

the letters turn into soft, inflated shapes. The

italic is drawn separately rather than slanted,

and sits a touch lighter than the upright so

the two can share a paragraph.

Set it small and it reads like careful handwrit‐

ing that has been tidied up; set it large and

the overlaps become part of the drawing.

Between the two extremes there are eleven

named weights and every value in between,

from 100 to 900 on a single axis. Stylistic sets

swap in rounder, straighter or simpler forms

for the letters that carry most of the person‐

ality: a, G, J, M, r, S, t and the zero.

Gray frogs jog past the stars
ss01 Straight Shapes, Italic 55 pt
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Languages, Regular and Italic, 18 pt

Italiano Scrivere a mano è più lento, ma la penna ricorda ogni esitazione.

Français Le stylo garde la trace de chaque hésitation, même celles qu’on efface.

Português A caneta guarda o rastro de cada hesitação, até as que apagamos.

Español El bolígrafo guarda la huella de cada duda, incluso las que tachamos.

Deutsch Mit dem Kugelschreiber bleibt jedes Zögern sichtbar, auch das Durchgestrichene.

Nederlands De balpen bewaart het spoor van elke aarzeling, ook de doorgestreepte.

Svenska Kulspetspennan minns varje tvekan, även de överstrukna.

Polski Długopis zapamiętuje każde wahanie, nawet to przekreślone.

Čeština Propiska si pamatuje každé zaváhání, i to přeškrtnuté.

Magyar A golyóstoll minden habozást megőriz, még az áthúzottakat is.

Română Pixul păstrează urma fiecărei ezitări, chiar și a celor tăiate.

Türkçe Tükenmez kalem her tereddüdün izini saklar, üstü çizilenleri bile.
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PP Stylo, final - Super, Thin Italic, Semibold, Book Italic, Super Pangram Pangram

Click, click, scribble

Ink outside the lines
Chewed pen caps
Doodles all day long

Blobby ★



PP Stylo, final - Super, Book, Ultrabold, Thin Pangram Pangram

Biro™ & Bic®

Doodle® pads
Pen + paper
Hmm… maybe



PP Stylo, final - scribble, Super, Italic, Thin, Heavy Italic Pangram Pangram

Perfect Done is good
Draft 1 2 3

I can’t can do it

Delete Scribble it
Changed your mind? Type the old word, add the scribble and keep typing

going. The mark sits back over the first last word you wrote, the way a pen

would, and it follows the weight: a hairline in Thin, a heavy solid blot in

Super.



PP Stylo, final - Thin, Medium, Super, Book Pangram Pangram

Sphinx of black

quartz, judge

my vow!
Wax jelly glyphs



PP Stylo, final - Super, Light, Bold, Regular Pangram Pangram

Jumbo ink blots

Fizzy quills
Vexed gnomes
Pack my box



PP Stylo, final - Black, Book, Super, Thin Pangram Pangram

Ghostwriter

Kerning? Yes!
Wobbly jelly
Fax the QA



PP Stylo, final - Super, Thin, Semibold, Black Pangram Pangram

BIG BLOBBY INK

QUICK ZIGZAGS
JUMP! WAX! FOX!

VEXING GLYPHS



PP Stylo, final - Super Italic, Book Italic, Bold Italic, Thin Italic Pangram Pangram

Office raffle

affix shuffle

fjord fizz
fifty fluffy



PP Stylo, final - Super, Light, Semibold, Super Pangram Pangram

(Hello) [World]

“Quote” ‘this’

Wait… what?!

¡Olé! ¿Qué?



PP Stylo, final - Super Italic ss06, Light Italic ss08, Bold Italic ss09, Italic ss10 Pangram Pangram

Milan fills
after fifty tests

Jazz Jumps
2050 1000



PP Stylo, final - Super Pangram Pangram

Le stylo garde la trace de chaque hésitation,
même celles qu’on efface. Un trait rond, une encre
qui déborde, des lettres gonflées comme des

bulles : voilà Stylo, de 100 à 900.

BLÖBB@



Glyph set, Roman Regular, 692 glyphs, 1 of 7

.null nonmarkingreturn space A Aacute Abreve Acircumflex Adieresis Agrave Amacron Aogonek Aring Aringacute Atilde

AE AEacute B C Cacute Ccaron Ccedilla Ccircumflex Cdotaccent D Eth Dcaron Dcroat E

Eacute Ebreve Ecaron Ecircumflex Edieresis Edotaccent Egrave Emacron Eogonek uni1EBC uni018F F G Gbreve

uni0122 Gdotaccent uni1E20 H Hbar I Iacute Ibreve Icircumflex Idieresis Idotaccent Igrave Imacron Iogonek

Itilde IJ J uni004A0301 K uni0136 L Lacute Lcaron uni013B Ldot Lslash M N

uni004E0304 Nacute Ncaron uni0145 Ntilde Eng O uni004F0327 Oacute Obreve Ocircumflex Odieresis Ograve Ohungarumlaut

Omacron uni01EA Oslash Otilde OE P Thorn Q R Racute Rcaron uni0156 S uni00530328

Sacute uniA78B Scaron Scedilla uni0218 uni1E9E T Tbar Tcaron uni0162 uni021A U Uacute Ubreve
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Glyph set, Roman Regular, 692 glyphs, 2 of 7

Ucircumflex Udieresis Ugrave Uhungarumlaut Umacron Uogonek Uring Utilde V W Wacute Wcircumflex Wdieresis Wgrave

X Y Yacute Ycircumflex Ydieresis Ygrave uni1EF8 Z uni005A0328 Zacute Zcaron Zdotaccent G.ss01 Gbreve.ss01

uni0122.ss01 Gdotaccent.ss01 uni1E20.ss01 R.ss01 Racute.ss01 Rcaron.ss01 uni0156.ss01 S.ss01 Sacute.ss01 Scaron.ss01 Scedilla.ss01 uni0218.ss01 I.ss03 Iacute.ss03

Ibreve.ss03 Icircumflex.ss03 Idieresis.ss03 Idotaccent.ss03 Igrave.ss03 Imacron.ss03 Iogonek.ss03 Itilde.ss03 IJ.ss03 S.ss05 Sacute.ss05 Scaron.ss05 Scedilla.ss05 uni0218.ss05

M.ss06 J.ss09 uni004A0301.ss09 a aacute abreve acircumflex adieresis agrave amacron aogonek aring aringacute atilde

ae aeacute b c cacute ccaron ccedilla ccircumflex cdotaccent d eth dcaron dcroat e

eacute ebreve ecaron ecircumflex edieresis edotaccent egrave emacron eogonek uni1EBD uni0259 f g gbreve

uni0123 gdotaccent uni1E21 h hbar i dotlessi iacute ibreve icircumflex idieresis i.loclTRK igrave imacron
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Glyph set, Roman Regular, 692 glyphs, 3 of 7

iogonek itilde ij j uni0237 uni006A0301 k uni0137 l lacute lcaron uni013C ldot lslash

m n uni006E0304 nacute ncaron uni0146 ntilde eng o uni006F0327 oacute obreve ocircumflex odieresis

ograve ohungarumlaut omacron uni01EB oslash otilde oe p thorn q r racute rcaron uni0157

s uni00730328 sacute uniA78C scaron scedilla uni0219 germandbls t tbar tcaron uni0163 uni021B u

uacute ubreve ucircumflex udieresis ugrave uhungarumlaut umacron uogonek uring utilde v w wacute wcircumflex

wdieresis wgrave x y yacute ycircumflex ydieresis ygrave uni1EF9 z uni007A0328 zacute zcaron zdotaccent

a.ss01 aacute.ss01 abreve.ss01 acircumflex.ss01 adieresis.ss01 agrave.ss01 amacron.ss01 aogonek.ss01 aring.ss01 atilde.ss01 ae.ss01 aeacute.ss01 f.ss01 g.ss01

gbreve.ss01 uni0123.ss01 gdotaccent.ss01 uni1E21.ss01 j.ss01 uni0237.ss01 uni006A0301.ss01 l.ss01 lacute.ss01 lcaron.ss01 uni013C.ss01 lslash.ss01 r.ss01 racute.ss01
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Glyph set, Roman Regular, 692 glyphs, 4 of 7

rcaron.ss01 uni0157.ss01 s.ss01 sacute.ss01 scaron.ss01 scedilla.ss01 uni0219.ss01 t.ss01 tcaron.ss01 uni0163.ss01 uni021B.ss01 y.ss01 yacute.ss01 ycircumflex.ss01

ydieresis.ss01 ygrave.ss01 uni1EF9.ss01 a.ss02 aacute.ss02 abreve.ss02 acircumflex.ss02 adieresis.ss02 agrave.ss02 amacron.ss02 aogonek.ss02 aring.ss02 atilde.ss02 i.ss03

dotlessi.ss03 iacute.ss03 ibreve.ss03 icircumflex.ss03 idieresis.ss03 i.loclTRK.ss03 igrave.ss03 imacron.ss03 iogonek.ss03 itilde.ss03 ij.ss03 l.ss03 lacute.ss03 lcaron.ss03

uni013C.ss03 lslash.ss03 r.ss03 racute.ss03 rcaron.ss03 uni0157.ss03 r.ss04 racute.ss04 rcaron.ss04 uni0157.ss04 s.ss05 sacute.ss05 scaron.ss05 scedilla.ss05

uni0219.ss05 i.ss06 dotlessi.ss06 iacute.ss06 ibreve.ss06 icircumflex.ss06 idieresis.ss06 i.loclTRK.ss06 igrave.ss06 imacron.ss06 iogonek.ss06 itilde.ss06 ij.ss06 l.ss06

lacute.ss06 lcaron.ss06 uni013C.ss06 lslash.ss06 m.ss07 n.ss07 nacute.ss07 ncaron.ss07 uni0146.ss07 ntilde.ss07 t.ss08 tcaron.ss08 uni0163.ss08 uni021B.ss08

f_f.liga f_f_i.liga f_f_l.liga f_i.liga fi fl t_i.liga fl.liga ordfeminine ordmasculine uni03BC pi zero one

two three four five six seven eight nine uni24FF uni2776 uni2777 uni2778 uni2779 uni277A
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Glyph set, Roman Regular, 692 glyphs, 5 of 7

uni277B uni277C uni277D uni277E uni24EA uni2460 uni2461 uni2462 uni2463 uni2464 uni2465 uni2466 uni2467 uni2468

zero.ss10 zero.dnom one.dnom two.dnom three.dnom four.dnom five.dnom six.dnom seven.dnom eight.dnom nine.dnom zero.numr one.numr two.numr

three.numr four.numr five.numr six.numr seven.numr eight.numr nine.numr fraction onehalf onequarter threequarters oneeighth threeeighths fiveeighths

seveneighths uni2080 uni2081 uni2082 uni2083 uni2084 uni2085 uni2086 uni2087 uni2088 uni2089 uni2070 uni00B9 uni00B2

uni00B3 uni2074 uni2075 uni2076 uni2077 uni2078 uni2079 period comma colon semicolon ellipsis exclam exclamdown

question questiondown periodcentered bullet asterisk numbersign slash backslash colon.case exclamdown.case questiondown.case periodcentered.case bullet.case periodcentered.loclCAT

comma.ss01 semicolon.ss01 question.ss01 periodcentered.loclCAT.case hyphen endash emdash uni2010 underscore hyphen.case endash.case emdash.case parenleft parenright

braceleft braceright bracketleft bracketright parenleft.case parenright.case braceleft.case braceright.case bracketleft.case bracketright.case quotesinglbase quotedblbase quotedblleft quotedblright
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Glyph set, Roman Regular, 692 glyphs, 6 of 7

quoteleft quoteright guillemotleft guillemotright guilsinglleft guilsinglright quotedbl quotesingle guillemotleft.case guillemotright.case guilsinglleft.case guilsinglright.case quotesinglbase.ss01 quotedblbase.ss01

quotedblleft.ss01 quotedblright.ss01 quoteleft.ss01 quoteright.ss01 uni2605 smileface at ampersand paragraph section copyright registered trademark degree

minute second bar brokenbar dagger daggerdbl uni2116 at.case at.ss01 uni0E3F uni20BF cent currency dollar

Euro uni20B2 uni20B4 uni20BA uni20B1 uni20BD uni20B9 uni20AA sterling uni20A9 yen plus minus multiply

divide equal notequal greater less greaterequal lessequal plusminus approxequal asciitilde logicalnot asciicircum infinity integral

product summation radical partialdiff uni00B5 percent perthousand arrowup uni2197 arrowright uni2198 arrowdown uni2199 arrowleft

uni2196 uni25CF circle uni0308 uni0307 gravecomb acutecomb uni030B uni030C.alt uni0302 uni030C uni0306 uni030A tildecomb

uni0304 uni0312 dotbelowcomb uni0326 uni0327 uni0328 uni0331 uni0335 uni0337 uni0308.case uni0307.case gravecomb.case acutecomb.case uni030B.case
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Glyph set, Roman Regular, 692 glyphs, 7 of 7

uni0302.case uni030C.case uni0306.case uni030A.case tildecomb.case uni0304.case dieresis dotaccent grave acute hungarumlaut circumflex caron breve

ring tilde macron cedilla ogonek scribble
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Glyph set, Italic Regular, 732 glyphs, 1 of 7

.null nonmarkingreturn space A Aacute Abreve Acircumflex Adieresis Agrave Amacron Aogonek Aring Aringacute Atilde

AE AEacute B C Cacute Ccaron Ccedilla Ccircumflex Cdotaccent D Eth Dcaron Dcroat E

Eacute Ebreve Ecaron Ecircumflex Edieresis Edotaccent Egrave Emacron Eogonek uni1EBC uni018F F G Gbreve

uni0122 Gdotaccent uni1E20 H Hbar I Iacute Ibreve Icircumflex Idieresis Idotaccent Igrave Imacron Iogonek

Itilde IJ J uni004A0301 K uni0136 L Lacute Lcaron uni013B Ldot Lslash M N

uni004E0304 Nacute Ncaron uni0145 Ntilde Eng O uni004F0327 Oacute Obreve Ocircumflex Odieresis Ograve Ohungarumlaut

Omacron uni01EA Oslash Otilde OE P Thorn Q R Racute Rcaron uni0156 S uni00530328

Sacute uniA78B Scaron Scedilla uni0218 uni1E9E T Tbar Tcaron uni0162 uni021A U Uacute Ubreve
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Glyph set, Italic Regular, 732 glyphs, 2 of 7

Ucircumflex Udieresis Ugrave Uhungarumlaut Umacron Uogonek Uring Utilde V W Wacute Wcircumflex Wdieresis Wgrave

X Y Yacute Ycircumflex Ydieresis Ygrave uni1EF8 Z uni005A0328 Zacute Zcaron Zdotaccent G.ss01 Gbreve.ss01

uni0122.ss01 Gdotaccent.ss01 uni1E20.ss01 R.ss01 Racute.ss01 Rcaron.ss01 uni0156.ss01 S.ss01 Sacute.ss01 Scaron.ss01 Scedilla.ss01 uni0218.ss01 I.ss03 Iacute.ss03

Ibreve.ss03 Icircumflex.ss03 Idieresis.ss03 Idotaccent.ss03 Igrave.ss03 Imacron.ss03 Iogonek.ss03 Itilde.ss03 IJ.ss03 M.ss06 J.ss09 uni004A0301.ss09 a aacute

abreve acircumflex adieresis agrave amacron aogonek aring aringacute atilde ae aeacute b c cacute

ccaron ccedilla ccircumflex cdotaccent d eth dcaron dcroat e eacute ebreve ecaron ecircumflex edieresis

edotaccent egrave emacron eogonek uni1EBD uni0259 f g gbreve uni0123 gdotaccent uni1E21 h hbar

i dotlessi iacute ibreve icircumflex idieresis i.loclTRK igrave imacron iogonek itilde ij j uni0237
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Glyph set, Italic Regular, 732 glyphs, 3 of 7

uni006A0301 k uni0137 l lacute lcaron uni013C ldot lslash m n uni006E0304 nacute ncaron

uni0146 ntilde eng o uni006F0327 oacute obreve ocircumflex odieresis ograve ohungarumlaut omacron uni01EB oslash

otilde oe p thorn q r racute rcaron uni0157 s uni00730328 sacute uniA78C scaron

scedilla uni0219 germandbls t tbar tcaron uni0163 uni021B u uacute ubreve ucircumflex udieresis ugrave

uhungarumlaut umacron uogonek uring utilde v w wacute wcircumflex wdieresis wgrave x y yacute

ycircumflex ydieresis ygrave uni1EF9 z uni007A0328 zacute zcaron zdotaccent a.ss01 aacute.ss01 abreve.ss01 acircumflex.ss01 adieresis.ss01

agrave.ss01 amacron.ss01 aogonek.ss01 aring.ss01 aringacute.ss01 atilde.ss01 b.ss01 d.ss01 dcaron.ss01 dcroat.ss01 e.ss01 eacute.ss01 ebreve.ss01 ecaron.ss01

ecircumflex.ss01 edieresis.ss01 edotaccent.ss01 egrave.ss01 emacron.ss01 eogonek.ss01 uni1EBD.ss01 f.ss01 g.ss01 gbreve.ss01 uni0123.ss01 gdotaccent.ss01 uni1E21.ss01 h.ss01

PP Stylo specimen 32



Glyph set, Italic Regular, 732 glyphs, 4 of 7

hbar.ss01 i.ss01 dotlessi.ss01 iacute.ss01 ibreve.ss01 icircumflex.ss01 idieresis.ss01 i.loclTRK.ss01 igrave.ss01 imacron.ss01 iogonek.ss01 itilde.ss01 j.ss01 uni0237.ss01

uni006A0301.ss01 k.ss01 uni0137.ss01 l.ss01 lacute.ss01 lcaron.ss01 uni013C.ss01 ldot.ss01 lslash.ss01 m.ss01 n.ss01 nacute.ss01 ncaron.ss01 uni0146.ss01

ntilde.ss01 q.ss01 r.ss01 racute.ss01 rcaron.ss01 uni0157.ss01 s.ss01 sacute.ss01 scaron.ss01 scedilla.ss01 uni0219.ss01 t.ss01 tbar.ss01 tcaron.ss01

uni0163.ss01 uni021B.ss01 u.ss01 uacute.ss01 ubreve.ss01 ucircumflex.ss01 udieresis.ss01 ugrave.ss01 uhungarumlaut.ss01 umacron.ss01 uogonek.ss01 uring.ss01 utilde.ss01 v.ss01

w.ss01 wacute.ss01 wcircumflex.ss01 wdieresis.ss01 wgrave.ss01 x.ss01 y.ss01 yacute.ss01 ycircumflex.ss01 ydieresis.ss01 ygrave.ss01 uni1EF9.ss01 z.ss01 zacute.ss01

zcaron.ss01 zdotaccent.ss01 a.ss02 aacute.ss02 abreve.ss02 acircumflex.ss02 adieresis.ss02 agrave.ss02 amacron.ss02 aogonek.ss02 aring.ss02 atilde.ss02 i.ss03 dotlessi.ss03

iacute.ss03 ibreve.ss03 icircumflex.ss03 idieresis.ss03 i.loclTRK.ss03 igrave.ss03 imacron.ss03 iogonek.ss03 itilde.ss03 l.ss03 lacute.ss03 lcaron.ss03 uni013C.ss03 lslash.ss03

r.ss03 racute.ss03 rcaron.ss03 uni0157.ss03 r.ss04 racute.ss04 rcaron.ss04 uni0157.ss04 i.ss06 dotlessi.ss06 iacute.ss06 ibreve.ss06 icircumflex.ss06 idieresis.ss06
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Glyph set, Italic Regular, 732 glyphs, 5 of 7

i.loclTRK.ss06 igrave.ss06 imacron.ss06 iogonek.ss06 itilde.ss06 l.ss06 lacute.ss06 lcaron.ss06 uni013C.ss06 lslash.ss06 t.ss08 tcaron.ss08 uni0163.ss08 uni021B.ss08

f_f.liga f_f_i.liga f_f_l.liga f_i.liga fl.liga f_f.liga.ss01 f_l.liga.ss01 ordfeminine ordmasculine uni03BC pi zero one two

three four five six seven eight nine uni24FF uni2776 uni2777 uni2778 uni2779 uni277A uni277B

uni277C uni277D uni277E uni24EA uni2460 uni2461 uni2462 uni2463 uni2464 uni2465 uni2466 uni2467 uni2468 zero.ss10

zero.dnom one.dnom two.dnom three.dnom four.dnom five.dnom six.dnom seven.dnom eight.dnom nine.dnom zero.numr one.numr two.numr three.numr

four.numr five.numr six.numr seven.numr eight.numr nine.numr fraction onehalf onequarter threequarters oneeighth threeeighths fiveeighths seveneighths

uni2080 uni2081 uni2082 uni2083 uni2084 uni2085 uni2086 uni2087 uni2088 uni2089 uni2070 uni00B9 uni00B2 uni00B3

uni2074 uni2075 uni2076 uni2077 uni2078 uni2079 period comma colon semicolon ellipsis exclam exclamdown question
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Glyph set, Italic Regular, 732 glyphs, 6 of 7

questiondown periodcentered bullet asterisk numbersign slash backslash colon.case exclamdown.case questiondown.case periodcentered.case bullet.case comma.ss01 semicolon.ss01

question.ss01 periodcentered.loclCAT.case hyphen endash emdash uni2010 underscore hyphen.case endash.case emdash.case parenleft parenright braceleft braceright

bracketleft bracketright parenleft.case parenright.case braceleft.case braceright.case bracketleft.case bracketright.case quotesinglbase quotedblbase quotedblleft quotedblright quoteleft quoteright

guillemotleft guillemotright guilsinglleft guilsinglright quotedbl quotesingle guillemotleft.case guillemotright.case guilsinglleft.case guilsinglright.case quotesinglbase.ss01 quotedblbase.ss01 quotedblleft.ss01 quotedblright.ss01

quoteleft.ss01 quoteright.ss01 uni2605 smileface at ampersand paragraph section copyright registered trademark degree minute second

bar brokenbar dagger daggerdbl uni2116 at.case at.ss01 uni0E3F uni20BF cent currency dollar Euro uni20B2

uni20B4 uni20BA uni20B1 uni20BD uni20B9 uni20AA sterling uni20A9 yen plus minus multiply divide equal

notequal greater less greaterequal lessequal plusminus approxequal asciitilde logicalnot asciicircum infinity integral product summation
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Glyph set, Italic Regular, 732 glyphs, 7 of 7

radical partialdiff uni00B5 percent perthousand arrowup uni2197 arrowright uni2198 arrowdown uni2199 arrowleft uni2196 uni25CF

circle uni0308 uni0307 gravecomb acutecomb uni030B uni030C.alt uni0302 uni030C uni0306 uni030A tildecomb uni0304 uni0312

dotbelowcomb uni0326 uni0327 uni0328 uni0331 uni0335 uni0337 uni0308.case uni0307.case gravecomb.case acutecomb.case uni030B.case uni0302.case uni030C.case

uni0306.case uni030A.case tildecomb.case uni0304.case dieresis dotaccent grave acute hungarumlaut circumflex caron breve ring tilde

macron cedilla ogonek scribble
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Language coverage, roman and italic: 123 languages

Afrikaans • Albanian • Asu • Azerbaijani • Basque • Bemba • Bena • Bosnian • Catalan •

Cebuano • Chiga • Colognian • Cornish • Corsican • Croatian • Czech • Danish • Dutch •

Embu • English • Estonian • Faroese • Filipino • Finnish • French • Friulian • Galician •

Ganda • German • Gusii • Haitian Creole • Hungarian • Icelandic • Ido • Inari Sami •

Indonesian • Interlingua • Irish • Iskonawa • Italian • Javanese • Jju • Jola-Fonyi •

Kabuverdianu • Kalaallisut • Kalenjin • Kamba • Kikuyu • Kinyarwanda • Latvian •

Lithuanian • Lojban • Lower Sorbian • Luo • Luxembourgish • Luyia • Machame •

Makhuwa-Meetto • Makonde • Malagasy • Malay • Maltese • Manx • Māori • Meru •

Morisyen • Navajo • North Ndebele • North Sámi • Northern Sotho •

Norwegian Bokmål • Norwegian Nynorsk • Nyanja • Nyankole • Occitan • Oromo •

Pite Sámi • Polish • Portuguese • Romanian • Romansh • Rombo • Rundi • Rwa •

Samburu • Sango • Sangu • Sardinian • Scottish Gaelic • Sena • Serbian • Shambala •

Shipibo-Konibo • Shona • Slovak • Slovenian • Soga • Somali • South Ndebele •

Southern Sotho • Spanish • Sundanese • Swahili • Swati • Swedish • Swiss German •

Taita • Taroko • Teso • Tsonga • Tswana • Turkish • Turkmen • Tyap • Ume Sámi •

Upper Sorbian • Vunjo • Walloon • Welsh • Wolastoqey • Wolof • Xhosa • Zulu
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PP Stylo, final - Super Pangram Pangram

Keep doodling ☺

PP Stylo, roman and italic, wght 100 to 900. Designed by Francesca Bolognini and Mathieu Desjardins at Pangram Pangram Foundry. 123 languages, 465 characters

in the roman, 463 in the italic.


